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THE PERFUMES OF EGYPT

PREFACE

Perfumes played a significant role
throughout Ancient Egyptian civilization,
from the Pharaonic time to the Greco-Roman,
Coptic, and Islamic periods. Their use
extended beyond daily life to funeral
rituales and religious practices. This exhi-
bition, a result of collaboration between
the Supreme Council of Antiquities (SCA)
and the University of Montpellier Paul-Valéry,
brings together 80 artifacts from the Egyp-
tian Museum Cairo (EMC), the Museum
of Islamic Art, and the Coptic Museum. It
offersacomprehensiveview oftheimportance,
uses, and techniques of perfume production
in ancient Egypt.

The exhibition is divided into six sections,
exploring key themes such as the geography
and trade of herbs and spices. It highlights
significant expeditions to the Land of Punt,

starting from the reign of King Sahura during

the Old Kingdom and continuing with the
famous campaigns of the New Kingdom.
Visitors will also learn about the intricate
process of perfume production and the per-
fumers who crafted these scents. As a part
of the exhibition, the current research about
perfumes is highlighted to the visitors as an
update for the interested ones, mainly the
researchers.

This exhibition presents a unique opportunity
to engage the public with a thematic collec-
tion at the Egyptian Museum in Tahrir, one of

Egypt’s most renowned cultural destinations.

Dr. Mohamed Ismail
Secretary General of the Supreme Council
of Antiquities (SCA)
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PREFACE

| am honored to present this remarkable scien-
tific work that deals with an important yet ro-
rely discussed fopic of Egyptian civilization
— perfumes in Egypt through ages. This book
is dedicated fo an antiquities exhibition that
will be held at the Egyptian Museum in Cairo,
beginning in December 2024 for a period of
three months. The exhibition reflects the fruitful
cooperation not only between the Egyptian and
French sides but also among the three largest
museums in Egypt: The Egyptian Museum, the
Coptic Museum, and the Museum of Islamic Art.
Last year, these museums cooperated effectively
on an exhibition that included workshops and
a series of lectures on “Nile and Life in Egypt”
throughout the ages.

Once again, the three museums have come to-
gether for this joint exhibition, but this time the fo-
cus is on perfumes in Egypt throughout the ages,
in partnership with the French side represented
by the University of Montpellier. This exhibition
showcases 80 artifacts from various historical
periods, spanning from the earliest times to the
Islamic era, through the Greek, Roman, and By-
zantine periods. All artifacts reflect the enduring
Egyptian influence in the domain of perfumes.
They address themes such as raw materials and
their types, preparation techniques, and the uses
of perfumes, whether for adornment, healing, or
rituals. Additionally, the exhibition highlights the
economic and cultural role perfumes played as
a means of communication between peoples
throughout history.

One notable artifact to highlight is the rare re-
liefs from the Egyptian Museum, discovered in
the femple of Hatshepsut at Deir el-Bahari, which
are wellknown to Egyptologists despite its ra-
rity. These reliefs depict part of scenes that once
covered an entire wall on the southern side of
the temple of Deir el-Bahari, portraying a com-
mercial sea voyage to the land of Punt. Through
these scenes, Hatshepsut records in drawings
and fext the journey to and from that land (Punt)
via the Red Sea, showing how her men brought
back products from that distant land, including
incense frees to be cultivated in Thebes.

The Egyptian Museum preserves part of this
journey’s depiction, showing the ruler of Punt
(Rehu) with his wife (Aty) walking in her distinc-
tive form, followed by a group of young men
carrying products and some donkeys, one of
which bears the inscription, “The donkey that
carries his lady,” referring to the heavy-laden
lady of Punt. The perfume exhibition has redis-
played these unique reliefs, arranging them in a
way that mirrors their original placement before
being fransferred to the Egypfian Museum. A
metfallic framework was designed to reposition
the stones according to their original arrange-
ment in the temple, with drawings of the entire
wall from which they were taken. This enables
visitors fo experience the complete scene for the
first time since the stones were removed.

The book we present today is the result of a
collaborative work carried out by a group of
Egyptologists and experts with a deep interest
in the fascinating world of perfumes. It covers a
span of over 3,000 years of Egyptian civilizo-
tion, with fopics ranging from the study of termi-
nology and locations associated with perfumes
to their diverse uses and their connection to
holiness and politics. The strength and depth of
this research are further enhanced by its experi-
mental component, which helped to reconstruct
the ancient recipe used by priests in temples
until the Byzantine era. The recipe, known in
Greek and Latin as Kyphi, derives from the an-
cient Egyptian word kapet.

Finally, | would like to thank everyone involved
in preparing both the exhibition and this inva-
luable book. Special recognition goes to Profes-
sor Frédéric Servajean and Dr. Hanane Gaber,
whose tireless efforts brought both the exhibition
and this book to fruition.

Professor Ali Abdelhalim Ali
Director General
of the Egyptian Museum, Cairo
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INTRODUCTION

This exhibition has been organised by the
Egyptian Museum in Cairo, the Labex ArcHiMedE
and the Université Paul Valéry Montpellier 3.
More than 20 years have passed since the
previous exhibition, Perfumes and Cosmetics
in Ancient Egypt, was held here in 2002. In
its wake, the current exhibition traces the vast
history of aromatics, perfumes and ointments
in ancient Egypt over a long period. The image
of Egypt as the cradle of perfumery is rooted
in an idealised vision of the country, which
has inspired many contemporary perfume
and eau de toilette designers - Un Jardin
sur le Nil, Parfum Egyptien Reine d'Egypte,
Jasmin du Nil, Fleurs du Nil, to name but a
few. But beyond this idealised vision, the
authors of this catalogue have sought to
rediscover the real Egypt, where aromatics and
perfumes were first and foremost invested with
a ritual function, their medical and secular
applications being only secondary by-products.

The link with the distant land of Punt, located
in the southern and eastern parts of the Red
Seq, is a recurring theme in texts dealing with
these substances. This land provided aromatic
resins of the highest quality, and it was
behind it that the sun was thought to rise each
morning in a world permeated by perfumes.
The god himself exhaled irresistible scents, the
perfumes being in a way, the olfactory mani-
festation of his person.

However, the exhibition is not limited to this
aspect of the subject. It explores all types of
uses, from religious, to every day or medical,
while also focusing on the botanical aspects
of the question. In addition, it goes beyond
the Pharaonic period to encompass the Coptic
and Arab eras, where ancient practices per-
sisted in modified forms. The acknowledged
expertise of Egyptian perfumers during the
Greco-Roman period is documented by clas-
sical authors, but the history of its transmission
remains less well known. Arab scholars trans-
lated ancient works on Egyptian perfumes and
the fragrant plants traditionally used in medi-
cine, while Christian scholars preserved the
Coptic names of plants, aromatics and spices

in their lexical works, alongside their Arabic
translations.

The exhibition is divided into six sections: 1.
Geography of Aromatics, Section, 2. Raw
Materials and perfumers, 3. Secular Uses
of Perfumes — Cosmetics, Pharmacopoeia,
Literature, Economy, Politics, 4. Religious Uses
of Perfumes, 5. Funerary Uses of Perfumes,
6. Contemporary Research on Perfumes in
Egypt from Antiquity to the Present - flasks
discovered at Buto, Recreation of Kyphi,
Virtual Reality.

This exhibition would not have been possible
without the invaluable support of Dr. Mohamed
Ismail Khaled, Director of the Supreme
Council of Egyptian Antiquities, Mr. Moemen
Osman, Director of the Museums Sector,
Dr. Ali Abdelhalim Ali, Director of the Egyptian
Museum in Cairo, Mr. Ahmed Siyam, Director
of the Museum of Islamic Art in Cairo, and
Mrs. Gihane Atef, Director of the Coptic
Museum. Their teams, including the curators
responsible for the objects on display, were i
nstrumental in making this project a reality. Our
gratitude also goes to Ms. Eman Abdel Hamid,
Chief Curator of Temporary Exhibitions
at the Museums Sector of the Ministry of
Antiquities; Mrs. Heba Sami, Chief Curator
of Exhibitions at the Egyptian Museum in
Cairo; Dr. Marwa Abdel Razek, Head of the
Registration and Collection Department at the
Egyptian Museum in Cairo.

The photographs were supplied by Mr Sameh
Abdel Mohsen., and the scenography was
designed by Dr. Mahmoud Mabrouk. The
reconstruction of the reliefs at Punt was directed
by Prof. Hassan Selim, and the drawings by
Ms Cinderella Mannan. To all these contribu-
tors, we extend our warmest thanks.

Frédéric Servajean

(Scientific Curator of the exhibition,
Professor of Egyptology at the University
Paul-Valéry Montpellier 3

and Director of the LabEx ArcHiMedE)

Hanane Gaber

(Scientific Curator of the exhibition and
Research Engineer, University Paul-Valéry
Montpellier 3)
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SECTION 1:
Geography of Aromatics

Archoeological and textual sources attest
to the extensive use of foreign plants and
incense in the production of perfumes and
ointments. These aromatic substances were
acquired during peaceful expeditions led
by the Pharaohs (to the land of Punt) and
through Egypt's trade with neighboring
regions (Levant, Nubia).

The location of Punt, from where the Egyptians
imported myrrh and frankincense, s
uncertain. According to recent research, it
is located in southern Arabia, more preci-
sely in the western region of Yemen - T3-ntr
of Punt - along the Tihama, a region rich in
myrrh thanks to its mountainous foothills.
As for frankincense, less mentioned in texts
re-lating to Puntite expeditions, it is thought to

have come from a region further away from
Yemen, more precisely from Dhofar, towards
Oman.

As early as the Old Kingdom, texts provide
valuable information on myrrh from Byblos
(nty n Kbn). Byblos lies at the end of the
caravan routes from southern Arabia, where
this gum- resin probably originated. More
broadly, the Egyptians traded with mer-
chants from the Levant to obtain aromatic
substances produced in more distant regions
(India) or with merchants whose caravans
brought aromatics from the depths of Africa.
During the reign of Thutmosis Ill, the botanical
garden of the Temple of Amun at Karnak
reflected the wide variety of fragrant plant
species known and used.
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Fig. 1: Fragments depicting the Punt Expedition. (JE 14276, JE 51951)
© Egyptian Museum of Cairo.
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Fig. 2: Sarcophagus of the Minaean merchant Zayd'1l son of Zayd

who «supplied myrrh and calamus essences to the temples of the Egyptian deities.»
during the reign of Ptolemy V Epiphanes Eucharistus (JE 100017)

© Egyptian Museum of Cairo.
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SECTION 2:

Raw Materials and Perfumers

|n ancient Egypt, temples and private homes
had gardens with ponds, where sycamores
flourished alongside fruit trees, date palms,
doum palms, fig trees, pomegranates, carob
trees, moringas and vines. Among cultivated
flowers, lotus, papyrus, poppy, cornflower
and mandrake were used in floral bouquets
and garlands. The importance of these offe-
rings to deities and the deceased is under-
lined by their name, i, which means “life”.
Lotuses, lilies and other plants, as well as oils
and fats, were used as raw materials for the
production of ointments and perfumed oils.

Derived from plants or resins, these ointments
and perfumed oils were preserved with an
excipient of plant or animal origin. Some
oils, such as moringa and balanos, were
specifically used to create perfumes because
they were odorless, making them ideal for
this purpose. Olive oil did not appear in
Egypt until the New Kingdom, so its use was
limited. It was long thought that linseed oil
was little used in cosmetics, but recent stu-
dies suggest that it played an essential role
in Egyptian ointments, particularly for embal-
ming, due to its drying properties. Animal
fats, both domestic and wild, as well as those
of ducks and geese, were also used as exci-

pients of animal origin.

As distillation was unknown to the ancient
Egyptians, these oils were produced using
two methods: enfleurage, in which flowers
were infused in vegetable oil to absorb the
plant’s fragrance, and maceration, in which
an aromatic product was warmed in ani-
mal or vegetable fat. A lintel from the 26th
Dynasty, preserved in the Louvre Museum
(E 11377), illustrates the various stages in the
aromatic production of lilies: picking, trans-
porting, pressing the flowers, recovering the
juice to make oil, and finally storing the final
product in jars offered to the tomb owner.

The professionals responsible for perfume
production are mainly known from Old
Kingdom documents, with most information
coming from sources of the 5th and 6th dy-
nasties. This period coincides with significant
changes in Pharaonic administration, mar-
ked by the emergence of individuals bearing
new titles, often associated with the king’s
personal care. The titles of two professional
bodies reflect their proximity to the pharaoh,
notably within the “Institution of Royal Orna-
ments” (hkr.tnswt).

The first group comprised the staff attached
to the nwd ointment of the “Institution of
Royal Ornaments”. This group was hierarchi-
cally organized as follows : the “Director of
the nwd ointment (of the Institution) of Royal
Ornaments”, who held the highest rank in
this profession, the “Inspector of the nwd
ointment powder workshop (of the Institution)
of Royal Ornaments”, responsible for quality
control, the “administrator of the nwd oint-
ment workshop (of the Institution) of Royal
Ornaments”, subordinate to the inspector,
but whose specific responsibilities remain
unclear, and the “preparer of the nwd oin-
ment (of the Institution) of Royal Ornaments”,
a technician in charge of cooking the aroma-
tic substance..

The second group was made up of staff as-
sociated with merhet oil within the “Institu-
tion of Royal Ornaments”. The term merhet
refers to a wide range of oily substances
and perfumed mixtures. This organization is
divided into two groups headed by the
“Director of merhet oil (of the Institution) of
Royal Ornaments” and the “Head of merhet
oil (of the Institution of Royal Ornaments of the
palace)”. The functions of each group are
difficult to defermine.
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Fig. 3: Column adorned with lotus,
papyrus, and lily motifs (JE 59891)
© Egyptian Museum of Cairo.
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Fig. 4: Lintel from the 26th Dynasty (E 11377)

illustrates the aromatic production stages for lilies:

gathering, transporting, pressing the flowers,

collecting the juice into oil, and finally storing

the final product in jars offered to the tomb’s owner

© Louvre Museum.
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SECTION 3:

Secular Uses of Perfumes - Cosmetics,
Pharmacopoeia, Literature, Economy, Politics

|n ancient Egypt, men and women alike
used perfume. The large number of perfume
vases unearthed during archaeological digs
bears witness to the Egyptians’ interest in
perfume. The most widespread of these was
the b3s ointment vase. Tombs from the 3rd
to 6th Dynasties often depict figures holding
a lotus to their nose, alternating with figures
doing the same with a b3s vase. At all pe-
riods, the bzs vase was commonly used for
anointing. It also served as a container for
medijet ointment and the seven sacred oils
and unguents.

Perfumed substances were applied using
ointment or cosmetic spoons. Known since
the First Dynasty and used until the Greco-Ro-
man period, these finely crafted objects, par-
ticularly in the New Kingdom, became mas-
terpieces of Egyptian art.

In the New Kingdom, the fragrance of the
ointment cone was myrrh. Men and wo-
men wore these cones at banquets, in gy-
naeceums and during royal award ceremo-
nies. The discovery of two ointment cones at
Amarna confirms their existence.

During the 18th Dynasty, the lotus was an
omnipresent part of daily life and religious
festivals. To mark the occasion, some women
wore necklaces scented with lotus and man-
drake. The calming effect of lotus may have
been enhanced by infusing it in beer or wine.

Some medical prescriptions incorporate fra-
grant plants or parts thereof. For example,
papyrus Ebers 453 recommends ‘to prevent
white hair: (among other ingredients) use an
ointment of ibr. Boil, squeeze and apply to
the patient’s head’. The ibr ointment corres-
ponds to ladanum (or labdanum), a resin
from Cistus creticus L. known for its stimula-
ting properties, justifying its use to restore the
desired black colour to hair.

In addition to patient care, hygiene also fea-
tures in these recipes, such as the following
(Ebers papyrus 711): ‘To eliminate (the
smell of) body sweat in a man or woman:
boil some frankincense (sntr). Mix it into a
homogeneous mass, form a small pellet and
place it at the junction of the parts of the
body.’

In the Greco-Roman period, classical au-
thors adopted and passed on the medical
knowledge of ancient Egypt, including all
that pertained to fragrant plants. This is the
case, for example, of Dioscorides, whose
work De materia medica was translated into
Arabic by hunayn ibn Ishaq (d. 873), physi-
cian at the court of the Caliph al-Mu'tamid
in Baghdad, thanks to the Syriac translation
of Stephen or Istifan ibn Basil. This Arabic
version exists in two forms: one follows the
Greek model with a division into five books,
while the other classifies the substances al-
phabetically. Dioscorides’ De materia me-
dica was later translated by the Andalusian
botanist and pharmacologist Aba Ja'far
Ahmad al-Gafiqi (d. 1165).

In the 13th and 14th centuries AD, Coptic
scholars preserved their cultural heritage in
both Coptic and Arabic, producing linguistic
works called ‘ladder’, a term derived from
the Latin scalae, probably because of the co-
lumns of Coptic words (written from left to
right) and their Arabic translations (written
from right to left), giving the image of a lad-
der. These scalae compiled data on a variety
of subjects, including medicine and botany.

In ancient Egyptian literature, there are many
references to love in the ‘Songs of Love’. In
these texts, perfume, whether natural or ma-
nufactured, remains a major vector of amo-
rous desire. This genre appeared during the
New Kingdom and developed rapidly.



These works take the form of dialogues
between lovers, referred to in the texts as
‘brother’ and ‘sister’, each complaining in
turn about the torments caused by the other.

In these texts, perfumes are evoked by two
polysemous words: stj and hnm. Stj refers
to the odours emitted by a person or thing,
while hnm refers to the scents inhaled by the
subject, as in the Chester Beatty | papyrus:
."Heaven will come down in a puff
of wind
.And bring you its fragrance(hnm).
.The fragrance (stj) will flood
and infoxicate

.Those who are present’.

The perfume of the loved one is evoked
through its cosmetic aspect, as a material
product designed to impart a pleasant scent.
It is not mortal women who seduce by means
of their perfume, male divinities do the same,
while goddesses and mortal men tend to use
their physical attributes.

The site of Deir el-Medinah, the village of the
craftsmen who decorated the royal tombs,
has given us a better understanding of the
economy of the New Kingdom. Among the
abundant documentation from this site, some
forty texts mention ‘incense’ (sntr), highligh-
ting its central role in both institutional and
private exchanges. The former are mainly
documented by jar labels, which mention
large quantities of incense, probably redis-
tributed or even exchanged between institu-

tions. Private exchanges, documented mainly
by letters, generally involved small quantities
of incense. Access to incense seems to have
been regulated by the temples’ administra-
tions, probably because of the essential role
played by this product in daily ritual practices.

The myth of the divine birth of Hatshepsut
describes how Amun, having taken on the
appearance of Thutmose |, appeared in the
chamber of Queen Ahmose, united with her
and begat Hatshepsut. In this theogonic ac-
count, the god manifests himself through his
perfume: ‘the palace was filled with the per-
fume of the god, all his perfumes were those
of Punt'.

As queen, Harchepsut sent a naval expedi-
tion to the land of Punt. One of the aims of
the voyage was to bring back Commiphora
myrrha (myrrh tree) plants to replant in the
Garden of Amun at Karnak. The queen em-
phasised that she had organised this expe-
dition for her father Amun. On her return,
she performed a very special ritual in the
festival hall of the temple: ‘She anointed
her body with the finest myrrh [...], the fro-
grance of which was that of a god. Her per-
fume mingled with that of Punt, and her skin,
gilded with electrum, shone like the stars in
the festival hall before the whole country’.
Hatshepsut thus became the earthly represen-
tative of her divine father, Amun-Ra.
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Fig. 5: Ankhseneferu and It figured
before b3s vase
© Egyptian Museum of Cairo.
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Fig. 6: Manuscript of Ahmad
al-Gafigi: The Book of Simple Drugs,
depicting the olive tree

(Olea europaea L., 1753).

© Museum of Islamic Art of Cairo.
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Fig. 7: Coptic-Arabic Scala:
Aromatics (Ms. 1).
© Coptic Museum of Cairo.




SECTION 4:

Religious Uses of Perfumes

|fthe deities appreciate aromatic substances,
their bodies also exhale pleasant scents.
According to Heliopolitan theology, the gods
were created from the sweat of Tem, an
excretion with a pleasant fragrance. Amun
and his fragrant emanations are regularly
mentioned during the reign of Hatshepsut.
Other deities also had close links with per-
fume. Horus is considered to be a possessor
of perfume as far back as the Old Kingdom.
Expressions such as ‘scent of Horus’ or ‘scent
of the eye of Horus' are commonplace. The
goddess Hathor, ‘mistress of Punt’, is often
depicted on perfume vases, notably those of
Tutankhamun. Nefertem embodies the lotus
whose fragrance Ra inhales every morning
as he appears on the horizon. Some deities
were even associated with the production of
ointments, such as Shesemu, the archetypal
‘perfumer’.

Scented substances played a central role in
divine worship. Incense was considered a
divine emanation from the god himself or
from the eye of Horus. In fact, a play on
words equated the ‘perfume of the god’ (sti ntr)

with ‘incense’ (sntr). During the ritual, the
latter purified the worship space and made
communication between gods and men
possible, thanks to the rising smoke from the
burning aromatic resins.

In Graeco-Roman times, the temples of Edfu,
Dendara, Kom Ombo and Athribis contained
a ‘laboratory’ or ‘precious workshop’, whose
walls were decorated with illustrations and
recipes for sacred perfumes. One of these
perfumes was kyphi, burnt every evening
to appease the divinity and prepare her for
sleep. The recipe for kyphi, made from resins
and myrrh, is also mentioned by classical au-
thors such as Dioscorides.

Whether in pagan or Christian Egypt,
incense marked the boundary between the
sacred and the profane. In Christian rites,
incense symbolically marked out the celestial
world and carried prayers to God. Later, in
Islamic Egypt, the role of incense was above
all to pleasantly perfume the mosques, the
places of prayer.
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Fig. 8: Statuette of Nefertum
(JE 7078) © Egyptian Museum

of Cairo.
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Fig. 9: Stela of Djedhor: offering of lotus to Re-Horakhty
(JE 6301) © Egyptian Museum of Cairo.
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SECTION 5:

Funerary Uses of Perfumes

The embalming process, which contributed
greatly to the fame of ancient Egypt, used
a number of perfumed products. After the
initial phase of preparing the body (evisce-
ration, optional removal of the brain and
drying with natron), this process entered its
most intensive phase based on the use of
resins (from the 16th to the 49th day of the
70-day period). Among the main aromatic
substances used, ‘venerable ointment’
(mrit $ps.t), which contained myrrh(ngyw),
was applied to the mummy’s flesh and
organs to deify them. Perfect ointment’
(mhtnfr) was used to impregnate ban-
dages and shrouds, forming a resinous
shell around the body and viscera of the
deceased. This ointment was composed of
cooked linseed oil (sfw), pine resin pitch,

wax, bull fat and incense. Finally, seven oils
and ointments were poured over the head of
the deceased.

In the New Kingdom, the ritual of opening
the mouth to awaken the mummy used these
same substances.

These seven oils and ointments are also pre-
sent in various containers placed in the tomb.
But the deceased was not content with the
perfume of the lotus, the b3s ointment vase
or the ointment cone, as the representations
on the walls of certain Theban tombs include
pictorial varnishes based on fragrant resins.
By giving off different scents, the walls repre-
sent the perfumed environment in which the
deceased was buried.

Fig. 10: Set of eight ointment jars of Sat-Hathor-Merit with their stand (JE 18660,
18662-18669, 18776) © Egyptian Museum of Cairo.
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Fig. 11: Icon of the Resurrection
with the Marys carrying

the perfumes (inv. 962 D)

© Coptic Museum of Cairo.
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SECTION 6:

Contemporary Research on Perfumes in Egypt from
Antiquity to the Present - flasks discovered at Buto,
Recreation of Kyphi, Virtual Reality

The final section presents contemporary re-
search into perfumes from an archaeological
perspective. The Egyptian delta has been
renowned for its aromatic resources since
at least the Ptolemaic period, as texts and
archaeology attest. Excavations at Buto have
brought to light complete sets of flasks, pro-
viding an insight into the perfume industry in
the north-western Delta during the Imperial
period. A study of the workshops where fine
red ceramics were produced has revealed
that, alongside tableware, a significant pro-
portion was devoted to containers for aroma-
tic substances.

For this exhibition, two recreations of kyphi
have been made using the recipe from the
temple at Edfu. The first follows the ancient
method, with ingredients crushed and mixed
without the use of modern techniques. While
some ingredients are not identified, others
are well documented. The list includes the
following ingredients: Styrax (storax), Sweet
flag, Pistachio mastic resin, Aleppo pine resin,
Chinese cinnamon or cassia, Gum Arabic,
Asphalathos or thorny broom, Crushed
juniper berries (large juniper), Crushed berries

of small juniper (Phoenician juniper),
Chervil or giant fennel resin, Round nut sedge
rhizomes, QOasis wine, Oil extracted from
oasis grape seeds, Honey, Boswellia incense
resin and Myrrh.

The second reconstruction, which visitors can
experience in virtual reality, uses the same
ingredients but employs modern preparation
techniques.

A pioneering virtual reality experience
immerses visitors in the world of ancient
Egyptian perfumes. Visitors can explore three
scenes representing key moments in daily,
religious and funerary life. In addition to the
visual component, an olfactory dimension is
added thanks to an innovative technology
developed specifically for this exhibition.
The first scene takes place in an embalming
workshop, where juniper is one of the fragrant
plant species used in the process. The second
gives a brief overview of the production
chain for fragrance oils, including lotus oil,
one of the most highly prized. The third
presents an offering of kyphi dedicated to
Osiris in an Egyptian temple.

Fig. 12: Bouto, P23 © French
Mission of Bouto / DAIK.
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Stela of Sennefer and
Amenmes characterized

by lotuses and young shoots
(JE 46993)

© Egyptian Museum of Cairo.
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