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(Cover) Fragments of Osiride statues. Photograph 
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el-Bahri. Photograph by Harry Burton, 1929. 
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Back to the Future: The So-Called 
Fictitious Co-regency of Thutmose I and 
Hatshepsut, a Historical Manipulation as 
a Legitimizing Mechanism?
Sébastien Biston-Moulin

Queen Hatshepsut’s attitude towards her past has frequently been viewed with 
suspicion by historians. One of the main reasons for this is the unlikely involvement 
of Thutmose I, mentioned by the queen in the events leading up to her coronation. 
This has led to the belief that, during her joint reign with Thutmose III, recent history 
was manipulated by Hatshepsut for her benefit. Even though a co-regency between 
Hatshepsut and Thutmose I could be construed based on a series of inscriptions, 
other evidence indicates that this event could not have been possible. For instance, 
the latter was succeeded by Thutmose II and then Thutmose III, before Hatshepsut 
herself became king. As a result, scholars have developed the concept of a “fictitious 
co-regency” between Hatshepsut and her father. Such an interpretation of the 
evidence, which presumes a manipulation of historical reality as part of a political 
program to justify Hatshepsut’s rise to power, will be challenged in this contribution.

The Crowns of Hatshepsut
Andrzej Ćwiek

It is well known that, in the architecture and decoration of her monuments, 
Hatshepsut referred to the traditions of the Old and Middle Kingdoms. Direct 
inspirations from the past—as well as ingenious rearrangements of known forms 
and schemes—are clearly visible in the sphere of her royal iconography. The paper 
will present three combinations of the female pharaoh’s headdresses, used in her 
Djeser-djeseru temple at Deir el-Bahri, where the juxtaposition of the headdresses 
is used to convey important ideological meaning. These are the White and Double 
Crowns, found on the temple Osirides; the nemes and khat headcloths, found in the 
sanctuaries and at the avenue of sandstone sphinxes at the front of the temple; as 
well as the feather crowns, where the falcon and ostrich feathers reflect connections 
with the East and the West respectively.




